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ShitsidRaizand Yame Sudare Manyo

In Japan, ﬁﬁs&a traditional form of hospltahty called Shltsu —

Espﬁﬁ@ﬁ Pe&dﬂ&hen there was a festlve
occamo%(mtﬂia his best to welc?)me and satlsfy every guest_-—-——-—-

by choosing a variety ofg’r_te;‘_lptdecorat—mj_:i 1_:_e__f:]fe_ctl£1g ; the a,ught — :
of each season. Misu as I@élﬁe ifiamboo shades played an =
important role in thesedw ations. Mlsu were used as mdlspensable

furnish _%te pay respect when entertaining guests. The spirit —
of Shitsu Rai is deeply rooted in Yame Sudare products, which =

~——are produced in the Yame region of Fukuoka in Kyushu.

Requirements of Yame Sudare:

1. Made of bamboo grown in the Yame region 2. Produced in the
Yame region 3. Manufactured by a foot-operated weaving machine
4. Crafted using a traditional weaving method of twisting vertical
threads 5. Manually arranged nodes of bamboo using traditional
techniques 6. Hems sewn by hand After satisfying all these elements,
it can be branded as Yame Sudare, which has been designated as
a Special Traditional Art Craft by the Governor of Fukuoka Prefecture.
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== = e - Ever evolving without changing our core, now and in the future. The Shikada Sangyo Company values the "Wind in Nature"” —the variety and change of the natural world.

: = a Japan is a country blessed with abundant nature. Japanese people have cherished even weeds and insects in the field as symbols of the changing seasons. We enjoy a life in nature
by not being separate from it, but by opening our homes to nature. Our culture appreciates the four seasons and the beauty of passing time, it praises the leisurely flow of wind and
water in poetry. Thus the wisdom of how to live with nature is woven into Japanese life. We have produced Yame Sudare—including high quality bamboo shades called Misu to be
used at Shinto shrines and Buddhist temples—ever since our company's establishment in 1912. For generations, we have carried on the traditional skills of accomplished craftsmen
using bamboo as natural materials. Their skills and spirits have made us what we are today.

The tradition of Yame Sudare starts by selecting good quality bamboo, which is then made into thin strips and elaborately woven into shades, piece by piece. With these methods,

we honor the enthusiasm of our founders and the wealth of our accumulated history.

JAPAN SHITSURAISTYLE 1~13 SHIKADA IDENTITY  14~15

BERIELED T EN
Sudare of the 100 years ago production
- ___ IVE RE 36~39
3 T =h
= JAPAN w7 =
| *#

= SHITSURA -

it 32 - 33 REPAT L 46 - 47

YAME SUDARE MANYO

EfONZE  FEOR  EEOR R GEE
e Su S N S i

Sudare as interior decoration

Omisu

iRl

Butsuma Sudare
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the Nara Period. During

rn..

udare
riod, e became essential furnishings for

aristocrats. The word Misu is used in Manyo-shu (the oldest

5 nown collection of J;p;_nés_e poems, from the 7—8th centuries),

|

1§

pears 1n literature shch as The Pillow Book and The Tale of

- @shlkl (hvmg ro|om) Sudare have been developed from

- the original Misu to make r;he hangings more practical for today's
~ daily life. |

These products are differelllt from sun shades and Yame Sudare is

one example. Yahime, Heian and Ohcho shades by Shikada Sangyo

Company are gems that share the same authenticity. They have
been produced manually for more than 100 years since the company's
] :esta lishment. The skilled craftsmen know everything about working
with bamboo: their skilled hands can assess the quality of bamboo

strips by merely touching tll'lem and can deftly make wavy patterns
i by staggering the bamboo Podes. This method produces the high
quality and texture which is the essence of Yame Sudare. These

- shades will last for years with daily use because they are woven

precisely using expert craftsmanship.
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Yame Sudare Manyo Authentic YAHIME
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Yame Sudare Yahime: The dignity and beauty of traditional forms and methods
This is a rare Ozashiki (living room) Sudare woven with natural Monchiku and Matake alternately piece by piece.A pair of brown silk threads is used for
the vertical weave.

TIENERDZIRG] TTENEM+HER+HE+HEE + T8
Choice of the weaving patterns Texture of the Sudare+Edge cloth+ Fusa+ Tsurikanagu+Hirakagi
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Yame Sudare Manyo Authentic HEIAN

Yame Sudare
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Yame Sudare Heian: Elegance for modern lives, creating graceful spaces and times

Heian features bamboo with natural colors that are enhanced by a unique technical process into deeper shades. The outside and inside of the bamboo
strips are placed alternately and nodes are placed at intervals—singly (Hitotsubushi) and in pairs (Futatsubushi)—to make a wave pattern. A pair

of brown silk threads is used for the vertical weave.

TENEMDERG TTENEHM+HEH+E+REE+ T
Choice of the weaving patterns Texture of the Sudare+Edge cloth+Fusa+ Tsurikanagu+Hirakagi
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Yame Sudare Manyo Authentic

OCHO
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éﬂ Yame Sudare Manyo Authentic OCHO
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Yame Sudare Ocho: Light and shadow, line and surface

Ocho softly filters the light from outside and projects the passing of time. It features natural bamboo colors. The outside and inside of the bamboo strips

are placed alternately and nodes are placed at varying intervals —singly (Hitotsubushi) and in pairs (Futatsubushi)—to make a wave pattern. A pair of
threads is used for the vertical weave. The thread is white and 100% cotton.

ENAEMDZBIRG TENEM+BEH+E+REE+ TN — —
ce of the weaving patterns Texture of the Sudare+Edge cloth+ Fusa+ Tsurikanagu+Hirakagi -

eyl

Weave

Fth —4RL
—Dor D

Yosefu Ippongaeshi
Hitotsubusi

or

Futatsubushi

K2 Ginkobi Tsurikanagu
HOFZHR(EH)
Edge cloth/
H5 Utanokire

Golden brown K7
FEREE

U <7 Ginkobi Hirakagi
F3 HEGRR) K7 Ginkobi Hirakagi
F3 Kikufusa Bordeaux
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separate nature from our lives; we invite i

sgalibsanaiassnansasbdbabsvalssiapiannaagadiy
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- p— T i ]
u———'-. the air, ind, the scents and the sounds of nat
#—— T ' —_-== Sudare can play the role of co-star in this experience and become
E— i —
f.—- - ' ;'-'__-= -— more treasured by you and your family as the years g
— i
f——- —1 o — Yame Sudare is an art of light and shadow, of line an
— i '_'ﬂ_'
f: a— | |} — When hung under the eaves or inside windows, they intercept the
— — i  — o o 3 . .
p— R ‘l. line of sight and sunlight but let the wind, scents and the sounds
of nature filter through spaces in the woven bamboo. They deliver

the splendor of each season and the signs of coming change. They
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give the feeling of sitting in a forest and of sunlight coming through

“of time and light. They separate and connect, obstruct and allow.

(L
§

\
.x
\

They can unify inside and outside spaces, or separate then by simply
rolling the Yame Sudare up or down. Yame Sudare are furnishing

that welcome nature in the four seasons. These shades impart the

AL

joy of living not only in traditional Japanese homes but also in western

and modern-style homes throughout the world.

\
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Yame Sudare Manyo Seasons FUKUJYU
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Japanese living space that reflects change of the time and the light relates to living space of the world.
In Fukujyu, the outside of the bamboo is used and thin strips are woven in a wave pattern by alternating nodes by ones (Hitotsubushi) or twos (Futatsubushi).
A pair of threads is used for vertical weaving in 6 mm intervals. The thread is white and 100% cotton.

IENAEMOBERRG ILENEM+BR+E+mEE+ i

e e e

Choice of the weaving patterns Texture of the Sudare+Edge cloth+Fusa+ Tsurikanagu+ Hirakagi

—Dor DN

. . [egin) H7 S A SIeT(E
Nibuft - po TAABMIERT(E)
ibufu Omoteami HEEAE/MIEF(ER) HY Hakuirikifurj;edonsu

Hitotsubusi
Edge cloth/ blue

r
Futatsubushi H8 Hakuirikifunedonsu
Golden brown

K3

iEmEE
K3 Sentoku

L Tsurikanagu
e 4 K8
| FARE G G:E2a
F4 Kikufusa Brown K8 Sentoku Hirakagi
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ﬁ Yame Sudare Manyo Seasons HAKUBAIT
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Japanese Shitsu Rai—which harmonizes with nature in all four seasons—will also mix well with future lifestyles.
In Hakubai, the outside of the bamboo strips are used. All nodes from one bamboo tree are woven in Chidoribushi-style: scattered over the texture as if plovers—
a wading bird—are flying. A pair of threads is used for vertical weaving in 6mm intervals. The thread is white and 100% cotton.

TENEMDFIRG I7TENEM+ER+E+AEE+EH+ATay
Choice of the weaving patterns Texture of the Sudare+ Edge cloth+Fusa+ Tsurikanagu + Hirakagi+ Option

S O—V2or—R2E1I)
HOEm =) Option Roman shade Style
e Edge cloth/ [ e
—/ﬂ\?ﬁ iR :FE_.ED H9 Shinenshu S
Nibufu Omoteami .
Chidoribushi

K3 Sentoku
Ié] Tsurikanagu
E -
F4 | K8
=HE (% et
BB 55 CETSL,
! F4 Kikufusa ¢ 1\8 Sentgku For more information, read
Brown z Hirakagi a separate volume catalog.

FLLIERIMD A0 &

Yame Sudare Manyo Seasons

HAKUBAI
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;J" Yame Sudare Manyo Seasons OFUJT
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The harmony of outdoor scenery and indoor space suits traditional Japanese living spaces as well as developing interior design trends.
In Ofuji, the outside and inside of bamboo strips are used alternately and the nodes are staggered by ones (Hitotsubushi) or twos (Futatsubushi) to form a
wavy pattern. A pair of threads is used for vertical weaving in 12mm intervals. The thread is white and 100% cotton.

TIENAERDREIRG] TENEM+BHR+E+HEE+TH
Choice of the weaving patterns Texture of the Sudare+Edge cloth+ Fusa+ Tsurikanagu+ Hirakagi

| 1 itesl N
i * Weave 1]
R 1l
| mnm —ARL | K3
? —Dor =D liERen W
l Shibufu Ippongaeshi il 27 K3 Sentoku Tsurikanagu
Hitotsubusi H10_E#p
or ) Edge cloth/H10 Jyobo
| — Futatsubushi
l 7 K8
B (K ict o LB
| ES K;\]J(J%f 2 !-_" :'JI K8 Sentoku
ikufusa y - -
i fﬂi‘f)“ Hirakagi

Greenish brown TEeR

£y

LiCY:

,
[

&
:

Yame Sudare Manyo Seasons

OFUJI




HEMZ OO BPKERITHKA TSLELWRAN K2 ERNTWETD,

MOZOFRE & Hlgd —AKZ L ICZHEICRT— AR LA T, IR O & T2 AMSERICE L T BEichiz £ L
2o MmN TR R 2ARDHBRAKI 120D VU534, FaeRIT @A (B THI100% T
Japanese culture celebrates the four seasons. In our poetry, the varied beauty of the year is praised and the wind and water flow end

In Kikuka, the outside and inside of bamboo strips are alternate and all the nodes of the bamboo tree are woven Chidoribushi- g ar tered over
the texture of the Sudare. A pair of threads is used for vertical weaving in 12mm intervals. Thread choices are white or brown and are 100% cotton.

ENEMOBERG dENEM+BH+E+BEE+TH
Choice of the weaving patterns Texture of the Sudare+Edge cloth+ Fusa+ Tsurikanagu+Hirakagi

=5
Weave
mafHm —ARL
TR
Shibufu Ippongaeshi
Chidoribushi HUR T
Edge cloth/
H11 Kinugasadonsu
' K
i
K8 Sen
F8 Chofusa Hirakagi
Greenish brown -

Yame Sudare Manyo Seasons
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When you hang Yame Sudare, it changes the atmosphere of the room.
A gentle feeling of richness begins to flow. Roll up the shades to produce
a free-feeling space and Sudare transforms itself into a quiet interior
decorating element. The elegance and prestige of Yame Sudare is
outstanding as a furnishing for Japanese houses and as interior
decoration for Western houses. Misu—an elite form of Sudare—was
used by nobles in the Heian period. Women in the noble class were not
supposed to show their faces to men, even to their kin, so the Misu was
used between them for separation. The shadow seen through Misu is
called "sukikage," a transparent shadow, and people imagined the real
features of noble men and women from it. With such a graceful custom,
Gorenju*, the title of honor for lawful wife of an aristocrat as Daimyo
or feudal lord, was used during the Sengoku period (the age of
provincial wars), and it continued to be used after the Edo period to
indicate a heir of the shogun or a lawful wife of the Gosanke (Three
Houses of the Tokugawa). A symbol of these elegant customs, Yame
Sudare creates a special space in a room.

*"Gorenju” =japanese original meaning is ‘behind Sudare’
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Time flows more gently with decorative Yame Sudare ‘Kyoan’.
In Kyoan, the outside and inside of the bamboo strips alternate and the nodes are arranged in wave or square pattern, giving two choices. A pair of thread is
used for vertical weaving in 18mm intervals. The thread is white and 100% cotton. The maximum width is 2700mm.
. . . _ ~ |
TIENEROZBEIRG I7ENEM+BH+E+BEE+ Tl | |
Choice of the weaving patterns Texture of the Sudare+Edge cloth+ Fusa+ Tsurikanagu+Hirakagi f ! P I 1 1 : ;
' B ' = | i - ’
Weave } i |
ot —ARL K3 i [ |
p=Eic] WiEmEE i el T
Rokubufu Ippongaeshi 1 K3 Sentoku Tsurikanagu 1 1 ! A= 1 i . i 1
Square pattern H10_E#5 | | | | - L '
Edge cloth/H10 Jyobu ¢ i | 1 ! i ] 1 | | K ¥ t E - I
| ] | | | I L L]
F8 1% : i ¥ 1 ! H ! 1 i }
§ ! # e
F8 Chofusa : irakaci ! ¥ t
Greenish brown . Hirakagi | : | { | i t'; - . h
i L | 3 &
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Yame Sudare Manyo Interior Decoration KYOAN

R DZEBICFEFREEZBIWUTZ L, FERICEN (STTHREmD Y — N\ T TENRE,
MOZoFRE & ERZ AR LIZZEICHRT — AR LIRA T, MEIEMN A GBI Chix $ L, A7k
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An art of line and surface, these shades create special intervals of time in today's living spaces.

In Kyoan, the outside and inside of the bamboo strips alternate and the nodes are arranged in wave or square pattern, giving two choices. A pair of thread is
used for vertical weaving in 18mm intervals. The thread is white and 100% cotton. The maximum width is 2700mm.

TENEMOEIRG] dTENEM+Em+E+REE

Choice of the weaving patterns Texture of the Sudare+Edge cloth+Fusa+ Tsurikanagu
el rol
Weave 225

"ot —4ARL Edge cloth/
Pkl H22 Brown

Rokubufu Ippongaeshi K4 BEm&E -
Wave pattern & K4 Medamatsurikanagu
H235k
Edge cloth/
H23 Purple

e e i ——pee——
F11 #5E G0

F11 Himofusa Brown

<

Yame Sudare Manyo Interior Decoration

KYOAN
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Misu is used in shrines and temples as a barrier to separate — —_ —— —
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sacred places from the outgrdeﬂwﬁ:_-e_ﬂd:ﬂ_a:ngﬁlm ———__i_;___
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front of an altar gives protection to a sacred place, sothe—— ————————— *. e e e e
= = m—— — — e _-———-——____—-—'—'-__________————_—_
time spent in that space becomes sacred too. Therefore, it~ — —— — — e e e
—— e e — e ————— &
= —— — — — = — — '—'——_==v'!--—-—-—_n=_=q____._==_=, ———— e ——
is recommended to hang an authentic Sudare suchas Yame — — — —— —_—
= - === = ————— —— e _‘—‘—'-——:_:_-_h——__...' -_—.____,__r'—_?—_—_'__v—-—_qz—,g__
Sudare with awe, with pure feelings to gods, and with respect—— _——— R —ee e e
i — —— ,_"——7_1_.1.%"‘_——_"- —_—— .15'.‘ " — —— —_—
and affection, in addition to creating formality. Yame Sudare. .~ —— — —— — < --f_; a T . ——
= e e e —— e I, S - —————————————
is the most suitable hanging in front of gods-It-createsa — - m d“;} ——

space and time for meditation and cultivation of the mind. — T‘_E““T‘::

Shikada Sangyo compan_y_proudl_y_prpser:ﬁs_gf{us—uzl?ﬂ;_; _: ——

Butsuma Sudare. : ——
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Kekkai Omisu, created for Shinto shrines to separate the sacred area from the outside world.
In this shade, the outside and inside of the bamboo strips are woven alternately and nodes are spread over the texture to make A or B pattern choices. Special
threading is used for this religious application. Bamboo color choices are yellow (dyed) or natural. The red thread used to weave Omisu is 100% cotton. ‘
=
- = g
BOMAEHT Y TFIL EDGE CLOTH COMBINATION SAMPLE ; v L 3 . ol ,‘:
_. - . - . o ; - - L1 - _'-‘.*Jl.-l--lhm‘. i 3 ‘,
: 1 — i
. § -1 REEe S anaunEar’ | -
i e -'-r-p---—"'"""'-..-rr 4
o °§ [p—_ L "
|&‘! ' o 45 - l-. -
: 'f_.' i : z
= - o Eeal =T
FIENAN (FEEBER) A +iETh (H4b ARFNiREEIR) & =
+ B IRRRE — R +EE (£) + T () g — i - $ | = | A
Texture of the Sudare(yellow dyed)A+Edge cloth(H45 H46 '$j@[j§% 8 7H43 TR e n Ha1 . HAFIE (5R)
Honyamatonisiki Red)+(Choasafusasandanzome)+ H46 H ishiki(G SR i T
Hanabishi(Golden color)+Hirakagi(Golden color) enyamatonishiki(Green) ' H43 Kumogatakinran H1 Shinyamatonishiki(Red)
. ZoiESE EDGE CLOTH
F9 MRRRE =B - _
7w L
F9 Choasafusasandanzome d’ /
K5 162 () P 3
K5 Hanabishi ; s i o il S
(Golden color) - el . g W o
H41  FFRHIR (FR) H42  FTRHEE (%) H43 EEEMR
¥ H41 Shinyamatonishiki(Red) ~H42 Shinyamatonishiki(Green) H43 Kumogatakinran
: % - - :;‘.‘.}'1 ' X -fo g
) =L
LS ETA\LY
X > !
e‘_ﬂ'i"k__’“‘ve"'é?
K9 F8 (&) aeatl o 3 Stdare Manyo 0 es Budd emple
K9 Hirakagi 1ot ML S RCE SO B : . ! Saval e ! Y
(Golden color) H44 HREIESAR H45  AXKFEE (F7) H46  AKHNER (1) ‘
H44 Kodainishikikincha H45 Honyamatonishiki(Red) H46 Honyamatonishiki(Green)
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Butsuma Sudare creates a dignified space and time.

In this hanging, the outside and inside of the bamboo strips are woven alternately and nodes are spread over the texture. Special threading is used for this

religious application. Bamboo color choices are yellow (dyed) or natural. The red thread used to weave Butsuma Sudare is 100% cotton.

BOHAEHET TV EDGH CLOTH COMBINATION SAMPLE

TRENER RN (HUERBER) +BEEE B)+HtE(R)+Fi(2)
Texture of the Sudare+Edge cloth(H44Kodainishikikincha) +Fusa(Kikufusa
Greenish brown)+Hanabishi(Golden color)+Hirakagi(Golden color)

TENER 3T (H31 KB) +BERE B)+H1EE (&) +Fi#(&)
Texture of the Sudare+ Edge cloth(H31Shuchin) +Fusa(Kikufusa Greenish
brown) +Hanabishi(Golden color)+Hirakagi(Golden color)

IENAEM+iE (H32 RERF) + BEIE B)+H1EE(R) + (2
Texture of the Sudare+ Edge cloth(H32Jyurakudonsu) +Fusa(Kikufusa
Greenish brown)+Hanabishi(Golden color)+Hirakagi(Golden color)

H44 HRIBEZR
H44Kodainishikikincha

REAR%
H31 k12
H31Shuchin

Ha2 BT
H32Jyurakudonsu

F5S #E (B)
F58 Kikufusa
Greenish brown

Kb fEE(2)
K5 Hanabishi
Golden color

ame Sud nyo
BUTSUM U

4
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J\ZITT7EN FEF AT/ YAMESUDARE MANYO ITEMS

Y7ZN4Ed TEXTURE OF THE SUDARE # EDGE CLOTHES

SU101 /?g YAHIVE SU200 IFHI?@ HEAN  SU300 EBA Hea SU310 1&354E 1 Fukuavy SU320 FHEAEH Hakusan

H1 REWOERI00%) (EEA) H2 REWMUBI00% (EEA)  H3 FEHRED) (5100%) HB0 LI FZSH (18100%) H5 $§§¥ (ﬁ% (#8100%) HE  FEER(H) (F§100%)

Menkinran Cotton100% Tobikinran Silk100% Utanokire Purple Silk100% Kodaishikechamuji Silk100% Utanokire Golden brown Utanokire Dark blue Silk100%
With golden color thread With golden color thread Silk100%

HB1 REBHH (18100%) X H
Kurumegasuri Cotton100% (iﬁit,#\ *177 ?ﬂ'jﬂ 1 « SPESE)

HO FmMN3ER (48 8% HI0 Efl—32100%) HB2 #R3ZER —

- Shinenshu Jyobo rayon100% (#En - F2TT B
edonsub]uew :Si g i
e ————— : = = i= —— T T e e hien Brown WarpiSilk Weft:Cotton A ol Cottom
ORAH (Bt —AEL TRE  OFLSIHUH AL —DOffo_Dff @AH% I HUH —AEL —Dor @WEAH I ZHE EE —Dor DH ORAH I AT XiR THRE
@EF AT @R IBI00%(E) OFM :MEEND OFR BI00%E —of @M 7T @ELR RI00%E) @5 @5 H100%(8) O 171 @IRMR: #8100% (B)
e@Weave:Yosefu Ippongaeshi Chidoribushi eWeave:Yosefu IppongaeshiHitotsuor ~ eWeave:Yosefu Ippongaeshi Hitotsu or ~ @Weave:Nibufu Omoteami Hitotsu or eWeave:Nibufu Omoteami Chidoribushi
eMaterial:Monchiku Bamboo FutatsubushieMaterial:Bamboo Futatsubushi Futatsubushi eMaterial:Bamboo
eKnitting yarn: Silk100% (Brown) (Discolorationfading pro‘(’:ess) eMaterial: Bamboo . eMaterial:Bamboo i eKnitting yarn: Cotton 100% (White)
eKnitting yarn: Silk100% (Brown) eKnitting yarn: Cotton 100% (White) eKnitting yarn: Cotton 100% (White) HE3 BRAEE . Ho4 = HI1 RESET (L—32100%) H12 S8BT (L—32100%) H14 ZRBTF GE2 (L—100%)

Cony — iy (it - 3:177 R (Gis *177 B 1R) Kinugasadonsu Rayon100% Kifunedonsu Rayon100% Mikuradonsu Light brown

SU330 ARREAEHE oFuu SU340WH Z57E4H s SU340BR ﬁﬂ‘EEiﬂ E= SUB00S IRZAE M s SUB00W FRZZEEMD s Jyukokire Rikyuldr Rayon100%

Warp:Cupra Weft:Cotton

H15  EA#HF @) (L—3100%)

Mikuradonsu Green Dark blue Rayon100% Brown Rayon100% Purple Rayon100% Shuchin Rayon100% Jyurakudonsu Rayon100%
RayonlOO%

Warp: Cupra Weft:Cotton

H21  ##(L—32,100%)

KIKUKA White yarn KIKUKA Brown yarn _ KYOAN Square pattern KYOAN Weve Ve pattern

H2 Z(L—3100%) H23  2&(L—32/100%) O RBL-3D100%)  HR BT L—T100%)

Hil BARIBGR) H42 BTARER () Zi] hu RIS H45 AKATIRGR) (8100%) HeB AAR(8) (18100%)
- == - = o GRUTZFIU80% L—3220%) (RUIRFILB0% L—3220%) (fitsh : :%:177 'R GRUZZFIL100%) Honyamatonishiki Red Henyamatonishiki Green
—_— - s o i— = — e Shinyamatonishiki Red Shinyamatonishiki Green Kumogatkinran Kodainishikikincha Silk100% Sille100%
OFAF - Ut —ARL —Dor ®RAHT Bt —FEL TRE OFEAH : UDTH —$)_L, :F%ﬁﬁ @A T —mEL AR .ﬁ?ﬂ? f\ﬁ-}?ﬁ —#iEL AR Polyester80% Rayon20% Polyester80% Rayon20% Warp:Cupra Weft:Cotton Polyester100%
O @FM 4T @ft I #3100% (H) @ FH 1T @R RI100% (5) O X @R £8100% (X @ 5T @R ﬁ'IUU% =) @ EH T @S &%100% =)
eWeave:Shibufu Ippongaeshi Hitotsuor #Weave:Shibufu i We :Shibuf hi W Rok bufu T #Weave Rokubufu Ippongaeshi B FUSA
Futa‘;subushl u Ipponga i ppongacshi .Cﬁﬁ:{:)e u; ufu Ippongaeshi e Weave Rokubufu Ippongaeshi b = -
e®Material:Bamboo sMaterial: Bam] eMaterial:Bamboo aterm?ia ‘Bamboo sMaterial: Bamboo — + 28 B = P
eKnitting yarn: Cotton 100% (White) ~ eKnitting yarn: {‘.oﬂ.en 100% (White) eKnitting yarn: Cotton 100% (Brown)  eKnitting yarn: Cotton 100% (White) eKnitting yarn: Cotton 100% (White) 5 KIKUMUSUBI #4EY CHOMUSUBI E 9 fiifE HIMOFUSA ;U‘;,gg ;_Eﬁ 1[—‘0 g:lfkﬂ
2 42 i) @ Kl
7 SUTO0AGrB H B 0A0rBER OMISU A o B pattem & . — &= =F ZF =F =F = F =F FF g & 5
SU&OAWB&%FT‘M% SUROA B LAB T M e | O B g g2y 33 || g4 %o 5 o £7(| 5¢° :5
R it NNV V=1 -V -7 (3 R YL VL IO B Do e 8 E % ixll e B
= : = : CHIDORIBUSHI HITOTSU orFUTATSUBUSI g hy 5 CES g 5 E 3 ) B
YAHIME HAKUBAI HEIAN OCHO "o ‘TII/ & b gllz ;lr 3 llz B Y <4 5
KIKUKA FUKUJYU OFUJI o S o ey i £l X 1 g2 gg g
=1 L= < < S S 5 3 < 5
8] T T 1T TREEMAIA KYOAN FUSHISOROE Ell 4 3 - g/ # - g £ g!g i :
‘ & H A8 SQUARE PATTERN #E WEVE PATTERN = § § gyg ‘§
| ' & T3 il S
: e = = : = — / ¢ / lr 5
= === = —— B&E TSURIKANAGU }t
e — —=— TEVZRERENMIA. OMISUFUSHISOROE
=—_ ___—— — & — =t - ABT A PATTERN B&i B PATTERN r i
2 < ; §
ORY : FRRIFRIIT —ARL OS5 1 FLRIARIT —AEL P b P, < < § K1 K2 K3 K5 A 5
AR @ M W (BEeh) Al @ =M (BRE) N W, W > > NEFT5Re8 REERLE ilifEmes EI%%E ZE§(%) Uiz ”28_;5'5‘
O ; W100% () @il : #B100% () ha > £ £ T — o - o Ko (RESTH 5 K BEEESH H& ks (@TH AR K9 THE) HR
:Shi i . e 3 Yameteuchi Ginkobi Sentok Med H bishi J T8 ] REXFH B R IE ) TR H
.gggzgaiﬁngutsﬁlywmdate .g:gggai?}:xpz‘g:m ) KB em N1 DB T7aUE T RBRRBEIA/ NS~ TTUEFET 'l‘:u.rikaanagu ’l‘slﬁnialnagu T:Srfk:nagu Ts?.lr?lzlaiagu G:)llxainliolor Yameteuchi Hirakagi Ginkobi Hirakagi Sentoku Hirakagi Hirakagi Golden color
eMaterial: Bamhoo(Ye]low dyed) eMaterial:Bamboo(natural) The width under Only pattern A is available for Butsuma Sudare, Copper Brass Brass Brass Brass Copper Brass Brass Brass

eKnitting yarn: Cotton 100% (Red) eKnitting yarn: Cotton 100% (Red) 71cm is Hitotsubushi.
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Ever evolving without changing our core, Shikada Sangyo Company values the "Wind in Nature 4. httpi//WWW.Sh | kada.oo.)p info@shikada.co.jp

—the variety and change of the natural world.

We are fostering a new dream while preserving the traditional skills and aesthetics established by
our founders, to further share the feeling of natural textures nurtured by earth, sky and wind.

SHIKADA SANGYO CO.,LTD.
Head Office 428 Ota Hirokawa-machi Yame-gun Fukuoka JAPAN.

We are developing a product that remains true Sudare while answering the needs of modern life.
This embodiment of nature will be offered all over Japan and the world. We will continue to
cherish nature. Our principle is to become a global brand and contribute to the society by manufacturing
comfortable products of natural materials using traditional techniques. We will progress day by day,
without changing the core of this philosophy. We want to enrich lives by weaving nature’ s vitality KRB DEDH A X FEREM DT, B DBEN X NET, KSR TE<
into every one of our products. We honor the wind—a symbol of nature and of change—seeking TETRIEENTENET, K BEEEY DR, EMBNSOREIEANTSNET,

to make life more beautiful and meaningful, today and tomorrow. FHTTHETS,




